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I REALISE THAT this isn't going

10 be the usal rock interview when the
father of one of the band picks me up
from my South London home in his Mercedes
and explains that he had a minor spot of
bother on the way to my gaff. “l accidentally
cut up this other driver when | overtook a
(ockomise: hus,” he explains. "So the geezer jumped
tate, taovens: Ut of his car with a hammer and caved my
and Baron BaCK Window inl">







ELCKA

s not
the usual
Elcka parade their 00111
auality ur bul thon
Elcka aro

o s e
2 luxurious, opulent music
on dramatics and muumw." o
fich and textured string-lad

und, which nods as gracolly o
wards theatre and opera as i do
The M

Elcka are five wellhecled, swag
gering young things and they have:
a (@l storytoell.

“We were brought together by a
mysterious benefactor, a shadowy
figure,” explains singer Harrold, a
ik handkerchief hanging loosely
from his jacket pocket. “We can't
54

Say who ho is. He wants to
tomain anonymous. He
a0 us about, ah, cu-
tutal necessites, then he
Toled us up inthis castle
0 thal we could invent
some music..”
Flcka's low-profile sven-
gali may (or may not)
| be a mythical figure,
butit
really hardy

such

Hlights of enter-
taining fiction
a0 ontirely

o o th
ihai (captal A)
At The dapper
five-piece umled
via a shared love

e ealeYoites

and what The Sunday Times terms
“The Cullure’ and decided to stike

outinto the work

“I don't want to sound preten-

tious,” says Harrold, without suc-

cess, ut we're influenced by a lot

more than just other bands. We've

studied radical theatre, classical
e,

who've grown up going ‘Yah®
around Belsize Park.” Muray
hastens to explain. “We all
grew up n South London sub-
urbia. We just share... @ pas-
bk

LCKA ALSO appear
1o share a particularly

1 raditionais,if flamboy-
| ant,tailr,judging by the neatly
cut suits and waistcoats they
wear as we sit drinking a

invarably take 10 the siage
in such garb. So what's
with the threads?

“Well, we spent many
years clad injeans and T-

s - rags realy,” rflects
Rhoades, sagely. But then




one day we shared a revelation. |
mean, we don't spend a fortune.
We buy our suits from Oxfam, then
have the tailored - but we lie to
prove that you can look smart on
the dole.”

“It's all about the search for
glamou,” Harrold explains, “That's
the main thing our, um, mystery
benefactor has shown us. The im-
portance of grandness. | mean,
Pulp are admirable, but they're
mainly inerested in the kisch side
of glamour, the aughable aspects.
We're not. We're after qualy glam-
our”

“And we're very avare,” says a
ruminative Matthew, “of the impor-
tance of entertaining people. So
many artists, such as all o the
grunge and shoegazing bands, for-
got about entertainment. Well, we.

© HOW vill Eicka, ive,
o about providing this
muli hcsw stimulation?

it

Ater all, standi
isnit necmamy any more inerest-
ing than doing the same in jeans
and a plaid shir.

“On, absolutely” agrees Harrold.

about glamour
the importance

of grandness.
We're after
quality glamour”

geting that punk killed off such
imaginative experimentation. Rick
Wakeman has been a long time
gone (ihank fuck).
“Wel, punk kiled off oo much,”
ew. It had fo happen o
il off that very weak, flowery vibe
and et music explore darker forces,
but that doesn't mean v should a-
ow tto it our imaginations.”

o freely
admit that they discovered David
Bowie mainly through the many
namechecks he received as Suede
trod their glam route to fame two
years ago - yet Bowie seems an
obious precursor o their thealrica,

.
ample, much more inteesiing than
saling ou The Forum, or whatever,
Would be... we Know ihis beautifl
art deco hote down n Devon. Why
ot sell 300 tickets and take a party
down there for a weekend? We'd
Play a gig here, bul there'd 2o be
some fim experence, some theatre
experience..”

Or why not have an Elcka con-
certin tree acts?” enthuses Mar-
ous. With 14 scenes? And costume

changes”
Hold on there, boys. Youre for-

Con oy nago Elcka going as

aking use of Zig-

oviacan P 0 el ot
sonae?

“On, completely!” agrees Har-
old. I think that possily ifa band
w's or sl e b oo

not enough to sim-
o stan e bingyoursel. Al
ready wee avare thal we slep nto
character on stag

Elokalove dramatic confrvance
yet they'e nolcyical chancers or
scam merchants. A genuine

5
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ELCKA B passion

shines
through ther erudite and articulate
interview technique. They beliove
that these days of Blur and Pulp
and Suede are good for it pop be-
cause they involve "an embracing of

STy sl ballng Teteong

Iyics are deeply impo
e, becaue ook i O,
grumbles Anoados. “All thoso
words about doing what you want
and being able to fly. So many peo-
ol have done i - really vory
safe and shallow.

“Without being pretentious
again,” says Harrold, " hope our
words are poetry more than lyrcs
They're another way of taking whal
we do very seriously. | like Baude
laire, Rimbaud, Dyian Thomas,
ple who use their language as 2 IgEEHE PRECOCIOUS and  and utterly laudably pretentious in
ot It vy s gy o[ pecious and mpossily  musi oncemare...well, here's
Baudelaite and in his youth ho was B self-assured Eicka have a  your boys!
fascinated by the idea of unily. song on Volume called ‘Games We it sounds awuly pompous,”says
Evarybcy I is group e vary . Play about Tuman sl and _ Herol, b i and vl auceod. |
aware ofspiualty. K game show hosts” and a stun- We know that.Is just  question of

“Yeah, we recently went to a umg soon-to-come single called  time. We have to play the game right
monastery on Holy Island, off the ‘Leather Lips’ about o people go-  now, but i ten years' time we want
Scotsh coast” says Muray. “twas ing to Eastboume to die. If you're 10 be releasing an album and star-
our benefactor's idea. It was a real-  searching for a band to be scream-  ing a tour which s ike nobady else
Iy strange but fascinating place...”  ingly, hysterically, over-weeningly hassvevdunehemre'@
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always read the instructions first




